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THE GLOBETROTTING PHILOSOPHER

|
Eye-opening Art
Van Gogh's "Provence” revealed to Alain de Botton that the way we see the world

Is irreversibly influenced by the works of great artists. | H [1ponykia tou Van Gogh
angdelée otov Alain de Botton dt n t€xvn ennpeddel tn patd pac.

There had surely been fewer
cypresses in Provence before
Van Gogh painted them
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an Gogh sketched a series of cypresses in 1888 and 1889.
“They are constantly occupying my thoughts,” he told his
brother. “It astonishes me that they have not yet been done as
| see them. The cypress is as beautiful of line and proportion
as an Egyptian obelisk.” What did Van Gogh notice about
cypresses that others had not? In part, the way they move in the wind.
| walked to the end of the garden and there studied, thanks to certain
works (Cypresses and Wheat Field and Cypresses of 1889 in particular),
their distinctive behaviour in the mistral wind. There are architectural
reasons behind this movement. Unlike pine branches, which descend
gently downwards from the top of their tree, the fronds of the cypress
thrust upwards from the ground. The cypress’s trunk is, moreover,
unusually short, with the top third of the tree being made up wholly of
branches. Whereas an oak will shake its branches in the wind while
its trunk remains immobile, the cypress will bend, and, furthermore,
because of the way the fronds grow from a number of points along the
circumference of the trunk, it will seem to bend along different axes.
With its cone-like shape (cypresses rarely exceed a metre in diametre),
the tree takes on the appearance of a flame flickering nervously in
the wind. All this Van Gogh noticed and would make others see. A
few years after Van Gogh’s stay in Provence, Oscar Wilde remarked
that there had been no fog in London before Whistler painted it.

There had surely been fewer cypresses in Provence before Van

Gogh painted them.

0 Bav lNkoyk eixe {wypapioel apketd kunapioota 1o 1888 kat 10

1889, ki €Aeye arov adeA@o Tou: «Me anaoxoAouv ndvra ta Ku-
napicoa... Jou KAvel eviinwon nwG Kavei§ aképa dev ta {w-
ypdgroe 6nwg ta BAENwW».

Tieixe npocé&el ekeivog ota Kunapioota nou ot GAAoL Sev to eixav avttAngBei;
Ev pépet, 1o ncdg odAguav otov dvepo. Ink@Onka Kat niya &G Thv dKpn ToU Kn-
nov, Kt kel Koitaga npoceKTKd, P Th fonBela KANOwwV EPYwV (CUYKEKPIHE-
va ta Kunapiootaka 1o Ztapoxdpago pe Kunapiootatou 1889) tnv duaitepn
avtidpaon Toug oto (pUcnpa Tou pdictpou. Ta kKAadid Tou KunapLoceLoU avantio-
oovtal ge anétopn KAionh npog ta ndvw, o€ avtiBeon pe ta kKAadid Ttou nevkou,
nou eKteivovrat opiéviia i Pe KPR KAion npog 1o £3agog. O Koppog ivat
aocuvnBioTa Koviog, aou To avadtePo £va TPito Tou dEvipou oxnpatidetat and
kAadud pévo. To kunapioat, Aowndv, oeietat oAAGKANPo GTov dvepo, VA n BeAa-
vidud, Adyou xdpn, Kwvei H6vo ta kAadid tng, e Tov Koppo otaBepd. Kat enedn
Ta kKAadud Tou Kunapleotol Eeputpdvouv avd opddeg and diudpopa onpeia tou
KopHoU, divel tnv evinwon 6t Aikvietat npog NOAAEG NAEUPEG TauTéXpoOVa.
AUTEG 0L aOUYXPOVIOTEG KIVAGELG T0 KGVOUV and Hakpid va gaivetat oav va 1o
puooUV dlapopetikd peUpata Ty ida ottypn. Kat kaBig €xel KwvoeldEG oxi-
Ha, Howdael pe @ASya nou tpeponaifel veupikd oo (pUonpa tou aépa. Auto &i-
xe npoc€get o Bav Mkoyk kat Ba €kave kat GAAoug va to Souv.

Mepwd xpévia apyérepa, 0 Ookap Oudivt oxoAiace 61 6o Aovdivo dev unrip-
X€ opiXANn QG th oTtypn nou th {wypdegioe o OuictAcp. Kat' avaloyiav, Ba Aé-
yape 6t ta Kunapiooa tng MpoPnykiag nrav cagdg Atyétepa npiv acxoAnBei
o Bav Nkoyk pe autd.

IAIOY (EKAOZEIL MATAKHE), ILLUSTRATION: ELENI TSAKMAKI
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COSMOTE

MNa etwa now Bes vo pulds ovo eEwtopind s nai oemd ENAGBA.., W npatohopsann
unnpeais COSMOTE Travellsr,

T ipn pnopels v
= Koo, xpnogontevios tov Awpedy Xpdvo Dyidias tou npoypoppatts oo

r oo efwtepind, pe povo 0,81E enendléoy avd rilfion,
« Afwponi pitteee Sidpeeiod des wm B0 Mertdn svd ritfan, e adve 0LBTE avl nifan,

Wit nepeontiepa o to COSMOTE Traveller ko
cvipyanoingd o whpo, solidveos ow 1212,

ov tloa 1&ims, 6 owa 1 200, av tiom crmpwts nedns. COS m OTE 0 KOOWOS Pa




